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Miffy's only a little rabbit now, but she dreams of a time when she will be old
enough to ride her very own bicycle. Join her as she dreams of all the adventures
she will have... Award-winning UK poet, Tony Mitton, has worked closely with
Dick Bruna's Dutch publisher to create new translations for the classic Miffy
stories that are true to the books' original voice, and yet have a contemporary
feel to the language that makes them appealing to the modern young audience.
The translations beautifully convey the warmth and friendliness of the original
Dutch whilst maintaining a style that is inimitably Miffy.
Celebrated title story plus "Little Hut," "Mrs. Frola and Mr. Ponza, Her Son-in-Law,"
"Citrons from Sicily," "With Other Eyes," "A Voice," and 5 other tales from the 1934
Nobel Prize-winning author.
English Plus is a flexible and supportive course that builds confidence through graded practice.

In his hillside villa overlooking the Bay of Naples, Professor Bellavista reflects on
everyday life in Naples, love, liberty and the state of the world with a group of
unemployed student philosophers
What were the origins of commedia dell'arte and how did it evolve as a dramatic
form over the next two centuries? How did its relationship to the ruling ideology of
the day change during the Enlightenment? What is its legacy today? These are
just some of the questions addressed in this authoritative overview of the
dramatic, ideological and aesthetic form of commedia dell'arte. The book's three
sections examine the changing role of performers and playwrights, improvisatory
scenarios and scripted performance, and its function as a vehicle for social
criticism, to offer readers a clear understanding of commedia dell'arte's evolution
in Renaissance Italy. This study throws new light on the role of women
performers; its changing ideological discourse, which included social reform and,
later, conservatism and the alienation of ethnic minorities in complicity with its
audience; and its later adaptation into hybrid forms including grotesque dance
and the giullarata typified by the work of Dario Fo. In a commedia dell'arte play,
the agents of the dramatic action are stock characters identified by costume,
dialect, style of movement, dramatic function and social class, and they are,
among other things, vehicles of the troupe's social criticism. A major product of
the new entertainment industry of the Renaissance, commedia dell'arte rose
quickly to a position of dominance in the European comic theatre. By the middle
of the 18th century, it started to practice more genteel forms of humour and to
mutate into other genres, such as the Harlequinade, grotesque dance and
scripted comedy, becoming in the process an artistic accomplice of the counterEnlightenment.
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